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“Vade mecum – go with me!”, this Latin exhortation could also  
have come from Karl-Heinrich Müller in the early 1980s when he 
set about creating a museum that remains unique to this day.  
He believed that any interaction with art should be without reser-
vation, should require no prior knowledge and should be sustained 
solely by the power of the artworks in natural surroundings and 
exhibition pavilions. It is an idea that aims to forgo words entirely, 
relying on people’s intuition, mindfulness and respect for flora and 
fauna and for creative work and the experiences of others. At the 
same time, the notion of giving and of hospitality was something 
that was close to the patron’s heart – issuing open invitations, 
displaying a wide range of personally selected works and offering 
communal refreshments. It is hard to believe that this idea – and 
with it the opening of Museum Insel Hombroich – is now celebrating 
its 40th anniversary and that, had he not died so young, its founder 
would be celebrating his 90th birthday this June.
So let us walk a while with him here, if only in spirit.
Wishing you an enjoyable visit,
Roland Nachtigäller (Managing Director) and Team

Welcome!

Back in the 1980s, real estate developer Karl-Heinrich Müller 
(1936–2007) happened upon Hombroich while looking for a  
suitable venue in which to exhibit his vast collection. Just outside 
the city gates of Neuss, he found a neglected country house  
built in 1816 and located in a historic garden bordered by the Erft  
river. Müller had an extensive landscape park developed here  
and on the adjacent farmland, to which sculptor Erwin Heerich 
contributed a total of eleven walk-in sculptures over the years. 
Painter Gotthard Graubner installed Müller’s art collection in some 
of these walk-in sculptures, with works of European modern art, 
archaeological artefacts and East Asian art all set in a dialogue that 
spans time and place. Eight years after Museum Insel Hombroich 
opened its doors in 1986, Karl-Heinrich Müller bought a former 
NATO missile base with a view to developing it – with the aid of 
international architects such as Raimund Abraham and Álvaro Siza 
and a great many artists – into a place for artistic production and 
experimentation. Today, many people from the realms of literature, 
music, research and fine art live and work here. The workspaces 
are also open to the general public for exhibitions, concerts  
or readings, and overnight accommodation can be booked at the 
guest house Kloster. In addition, Tadao Ando designed an exhibi-
tion centre for the Langen Foundation, while five buildings erected 
by artist Per Kirkeby also connected the museum with the Raketen-
station in 2002/03. Today, Stiftung Insel Hombroich has over 40 
buildings on 64 hectares with unique collections and archives and 
a wide range of flora and fauna in the natural space between the 
wetlands of the Erft river and the lignite surface mine.

Stiftung Insel Hombroich



The archive building at the Raketenstation is a walk-in sculpture 
by Erwin Heerich that visually interlocks the inside and outside 
while dividing it at the same time. This inherent contradiction can 
also be seen in the way the building is used – originally designed 
to hold seminars for the International Institute of Biophysics, it 
only became an archive later on. The real challenge here was to 
set up a functional depot in a building that was never intended 
for this purpose. The basic function of an archive – to keep 
documents safe while allowing them to be accessed by the ge-
neral public – is also inherently contradictory, especially when it 
comes to preserving the archive material. While Erwin Heerich’s 
walk-in sculpture may make a somewhat inaccessible impression 
to begin with, Hombroich : Archiv is becoming more open and 
appealing to a wider public – in spite of the inherent contradic-
tion at its heart. The bequests and estates from key players in 
Hombroich are not only stored safely here but are also readily 
available for researching, consulting and viewing on location. To 
this end, new formats have been added to the usual dates on 
which archival materials are made available to users: alternating 
extracts from the archives will be exhibited in the foyer, tours  
of the depot will be given and a regular consultation session will 
explore questions about the material, books and collections.  
You can sign up for this on the Stiftung Insel Hombroich website. 

En route to Hombroich : Archiv

Many of the buildings in Museum Insel Hombroich were built over 
thirty years ago and were based on artistic designs rather than 
being planned out in architecture or engineering firms. Not only 
have time and the elements taken their toll on the buildings, but 
their energy infrastructure also needs to be optimised. It is thanks 
to the dedication and support of the federal government, the federal 
state of NRW, the Rhine district of Neuss, the City of Neuss and  
private backers that Stiftung Insel Hombroich has been able to 
undertake its ecological restructuring and building restoration work. 
While 2012 saw restoration work begin on the Kassenhaus, the 
Tadeusz-Pavillon and the Schnecke, a further milestone was set in 
2021 when a ‘geothermal field’ was developed with 55 boreholes, 
each around 98 metres deep. Since then, it has been possible to 
use geothermal energy to heat and cool the buildings via a well- 
concealed technical centre. Oil, gas and direct electric heating 
systems are gradually being phased out in favour of sustainable 
energy sources. In 2024, we were able to reopen the Labyrinth  
in a whole new light and the Zwölf-Räume-Haus is set to follow suit 
this summer. The Atelierhaus will also be given a new flat roof and 
the Cafeteria a new glass façade, air conditioning and heating  
system. This will bring to an end a modernisation package that we 
have been implementing for around five years and to which public 
sector funding contributed around €21 million. However, this  
will not be the end of the necessary renovations, given that other  
buildings have also shown signs of worsening damage for which 
solutions will need to be found in the coming years. But these will all 
be smaller projects that will not disturb the peace and appearance 
of Insel Hombroich to such a great extent.

Ecological restructuring nearing completion



“Our art teacher used to utilize Ektachrome to show pictures in 
art lessons – I know this from our class and other classes – which 
was simply unheard of at the time. So this passion for collecting 
essentially began there without any physical objects. After this, I 
bought the first few works by a schoolfriend who was studying art –  
it could have been around the same time. You don’t see yourself 
collecting or being a collector. You don’t imagine that at all. It 
just grows. And suddenly your home is full of art. The walls of 
one office are covered with art, then the second ... and suddenly  
people are calling you a collector. The truth is that there’s no 
such thing as imagining that you are or want to be a collector.” 
Karl-Heinrich Müller 



In October 2001, artist Hildegard Heerich and Marie-Luise 
Bretschneider – one of the very first supporters of Insel Hombroich –  
initiated the first ever Volunteer Day at Museum Insel Hombroich, 
together with Dutch nature and landscape advisor Gerrit Vink  
and resident landscape architect Burkhard Damm. This paved the  
way for a group that has since met up on the first Saturday of 
every month to help with landscape maintenance under the super-
vision of a gardener. Among other things, its members limit the 
spread of stinging nettles and blackberries as well as pruning 
willow and fruit trees, scything meadows and helping with planting. 
In short, they free up the foundation’s six permanent gardeners  
to concentrate on other work and are now an essential part of  
landscaping efforts at Hombroich. All volunteers work together in 
the natural surroundings with vim and vigour. Over the years,  
new volunteers have regularly joined the ranks and continue to do 
so. As well as working out in the fields, they temporarily assist  
in other areas such as looking after the collection and foundation 
archives and helping out with events. If you are also interested  
in doing volunteer work for Insel Hombroich, please send an 
email to freiwillig@inselhombroich.de. You are warmly welcome!

Hombroich : Freiwillig

In 1982, after acquiring Insel Hombroich, Karl-Heinrich Müller also 
had the historical Kutscherhaus refurbished and offered painter 
and Kunstakademie Düsseldorf professor Gotthard Graubner the 
first floor as a studio to work in. This led to a close working  
relationship between the two men for many years, with Graubner 
accompanying Müller on trips to East Asia and advising him on  
new additions to his collection. Within a very short space of time, 
these included a Khmer collection and other new acquisitions of 
Chinese art. However, the inclusion of many Lovis Corinth paintings 
in the collection can also be attributed to Gotthard Graubner’s  
influence. Because of what Müller describes as his “excellent eye” 
together with his acute feel for colours and aesthetics, Graubner 
was also commissioned in 1987 with the task of installing pieces 
from the now significantly larger collection in Erwin Heerich’s  
newly created Labyrinth. From his artistic perspective, Graubner 
developed a space concept that incorporated the individual objets 
d’art within two-way interactions. He also opted to hang the   
artworks at a lower height than was usual in museum presentations.  
In doing so, he not only wanted people to engage with art without 
looking up in devout admiration but also firmly believed that this 
angle led to a more meditative and concentrated experience. By 
the same token, he did not want this immediacy to be disturbed  
by labels or captions. In the years that followed, the painter  
was commissioned by Karl-Heinrich Müller to apply the same con-
cept to the new exhibition pavilions Zwölf-Räume-Haus and  
Schnecke. This had the effect of creating spaces for art which 
continue to characterise Hombroich and which, in accordance 
with the patron’s intentions, will remain in their current form.

Hang it lower!



Katsuhito Nishikawa Katsuhito Nishikawa

Katsuhito Nishikawa 
Tilapia, 1996–2001 
Concrete and stainless 
steel 
approx. 6 x 40 x 16,5 m

The artist Katsuhito 
Nishikawa has 
been working at the 
Raketenstation 
Hombroich since 1993.



Becoming a collector

Karl-Heinrich Müller already began collecting artworks in slide 
form when he was still at school. He would cycle from museum to 
museum – and, later on, would travel as far as Paris – to buy slides 
or take small pictures himself using Ektachrome film. By the end of 
the 1950s, he had compiled several thousand images of artworks 
ranging from the Middle Ages to the modern period. He then acqui-
red his first originals from a former schoolfriend who was studying 
art at the Kölner Werkschulen art academy in Cologne – but without 
any intention of starting a collection at that point. At the age of 25, 
Karl-Heinrich Müller acquired one Hittite and two Roman sculptures 
while on a trip to Lebanon. This laid the foundation for his fast- 
growing collection of archaeologic objects. It was art dealer Sami 
Tarica who ultimately aroused his interest in contemporary art,  
advising the young collector to focus on specific artists – especially 
those who were breaking new ground. As a result, the collection 

was centred on Kurt Schwitters (whose material collage 
Drama from 1943/44 became, by Müller’s own account, the 
benchmark for his collection), Hans Arp, Jean Fautrier and 
Yves Klein – and an impressive number of their works can be 
found in the collection to this day. These were later joined by 
further sets of work by Lovis Corinth and Bart van der Leck, 
non-European art and cultural objects and a collection of  
archaeological finds from China and objects from Southeast 
Asia, Africa and Latin America. Müller’s art acquisitions were 
never influenced by trends or market-led recommendations. 
Quality was the number one priority for him and for this he was 
willing to travel far, learn many new things and interact exten-
sively with artists. The unique presentation of his collection 
is especially impressive owing to the uncommented dialogue 
between works spanning different centuries and cultures. 

since 1984  
Second construction 
phase on adjacent land; 
design of wetland 
landscape by Bernhard 
Korte 

1983/84 
First construction 
phase: Orangerie, 
Hohe Galerie and 
Graubner-Pavillon 

1982 
Purchase of Insel 
Hombroich, renovation 
of Rosa Haus (1816) 
and Kutscherhaus 
(1906), construction of 
Anatol’s studio

31.5.1986  
Opening of Museum 
Insel Hombroich with 
first Inselfestival

8.5.1987 
Opening of Labyrinth 
and Cafeteria 

1988
First philosophy  
symposium in Hombroich; 
from 2000, beginning of 
Hombroich : Philosophie 
series
 



“Müller was born on 8 June 1936. His father was a master shoemaker. 
And there were always neighbourhood children at the kitchen table 
of their Düsseldorf home. Mother served the food and everyone ate 
together – this was clearly the inspiration for Karl-Heinrich Müller’s 
notions of family, his socio-political utopias and also for the legen-
dary culinary delights. The gargantuan spread that has been part 
of artistic performances and live acts at Hombroich since its  
earliest days can be traced back to his childhood. He stands by 
the table, moving around to talk to different people, always with  
a fully laden plate in his hand, listening, taking information on 
board and negotiating again. His famous poker face relaxes and 
it is plain to see: Müller loves to see things continued.”
Thomas Kling

1993 
Founding of support 
association Verein zur 
Förderung des Kunst- 
und Kulturraumes  
Hombroich e.V. 

1994 
Purchase of Raketen-
station, presentation  
of Raketenstation  
Hombroich project at 
Architecture Biennale 
in Venice 
  

 
Repurposing of former 
barracks and missile 
sheds into studios and 
living areas; arrival of 
first residential artists in 
December 

21.11.1996 
Establishment of  
Stiftung Insel  
Hombroich 

1997 
Start of Hombroich : 
Neue Musik series of 
concerts  

1999–2001 
Construction of Kloster, 
Fontana-Pavillon,  
Wohnhaus, Gastatelier 
and Archiv, Bibliothek

Karl-Heinrich Müller



2000  
Creation of large 
sculpture by Eduardo 
Chillida 

2003  
Construction of Drei 
Kapellen; opening of 
Rosa Haus in historical 
park by Hombroich 
Institute of Literature 
and Art 

2004 
Opening of Langen 
Foundation 

2005/06 
Construction of  
Kahmen Collection in 
Kirkeby-Feld 

2006 
Construction of 
Gartenlabyrinth as 
gift for Karl-Heinrich 
Müller’s 70th birthday 

5.11.2007 
Death of Karl-Heinrich 
Müller

Spotlight on the history of the collections

It is of great importance for Stiftung Insel Hombroich to examine 
the history of its collections and the origin of the objects they  
contain. Provenance research, which traces the changing locations 
and ownership of art and cultural objects, makes it possible to 
determine the history of Hombroich and the collection works and, 
in turn, to reconstruct how the objects ended up in the foundation’s 
possession. Viewing and analysing historical documents from the 
foundation’s archive such as invoices, correspondence, memos 
or auction catalogues is a fundamental part of this, as is a careful 
examination of the objects themselves. For example, labels, stamps 
or inscriptions can provide indications of previous owners. However, 
interacting with external researchers, art dealers or restorers is 
also important. One especially important contact is the Bonn co-
ordination centre for provenance research organisation KPF.NRW, 
which provides the foundation with expert advice and assistance. 
For instance, research was already carried out last year on the 40 

Khmer objects from Karl-Heinrich Müller’s collection. The project 
received financial assistance from the district government and  
aimed to undertake an in-depth study of the significance, materiality 
and condition of the sculptures. The research also focused on the 
circumstances under which they were acquired in the country of 
origin and tracked them on the art market. As well as this, further 
provenance research relating to the Hombroich collections would 
be relevant in particular for artworks created before 1945 and for 
art and cultural objects from colonial contexts, and also for books, 
furniture or other everyday objects. By reconstructing the history of 
the works, their origin and the manner in which they were acquired, 
the foundation is aiming to maximise transparency with regard to  
its art collections, archives and libraries.



2007–2009 
Construction of Feld-
Haus – Museum of 
Popular Imagery 

2009  
Opening of 
Siza-Pavillon 

2016  
Opening of 
Skulpturenhalle Neuss 
by Thomas Schütte 
Foundation 

2006–2018 
Construction of Haus 
für Musiker 

2021–2026 
Extensive ecological 
restructuring measures 
for selected buildings, 
with project funding  
from federal and NRW 
government; reopening 
of Labyrinth (2024) 

Juni 2026 
Reopening of Zwölf-
Räume-Haus;  
completion of energy- 
efficient refurbishment 

“I got to know Karl-Heinrich Müller as a person who was very un-
conventional in his actions – a superb businessman who knew how 
to work with currencies and who attempted to introduce trust as a 
currency in Hombroich. One example of this currency is as follows: 
When I worked here as a student, I helped to bring the exhibits from 
storage to the brand new Labyrinth. And then Karl-Heinrich Müller, 
standing there amongst his treasures like Citizen Kane, said to me: 

“Take that over, please”. It was a clay horse from the Tang dynasty. It 
had remained intact for the last 1,200 years and I held it in my hands 
and carried it down the gravel path. When I finally got there, I was 
soaked in sweat. Needless to say, it remained intact. Entrusting 
something like this to art students – rather than professional movers – 
is rooted in a firm belief in people’s love for these things, a belief that 
you can trust people.” 
Michael Growe

A project in evolution

Hombroich is continuing to evolve. This openness can also be 
seen in the fact that no written information on the exhibited works 
is provided, allowing plenty of room for individual experiences. 
Instead of traditional guided tours, artists are available on request 
to accompany visitors through the museum and talk about their 
own very personal view of Hombroich. Today, more than ever, it is 
necessary to re-examine this founding idea based on the historical 
material in Hombroich and to develop it further with the utmost 
care. After the death of resident artist Anatol, his studio is now set 
to become, from summer 2026, a new place of reflection, where 
art, discussions and personal interaction can all mesh together. 
A place where questions are more important than answers and 
where lively exchanges arise from shared experiences. In this way, 
giving people access to art is not about explaining it, but rather 
about having a medium that transports the founder’s ideas into the 
current day and makes them negotiable for the future.



Karl-Heinrich Müller saw Hombroich as an open attempt to find 
new forms of life through art and music. One suggestion that 
had been put forward from the early 2020s was to have another 
festival format with as wide a spectrum of contemporary electronic 
and experimental music as possible, to be held alternately with 
the traditional Inselfestival. The aim was for the non-commercial 
festival to feature innovative artistic contributions that would open 
up new perspectives for human togetherness, including respect 
for one other and for our natural surroundings. On the initiative of 
Katharina Hinsberg, who has a studio at the Raketenstation, the 
support association commissioned two multidisciplinary artists – 
Miki Yui and Stefan Schneider – with the task of developing a new 
festival programme specially for the Raketenstation. Since the 
successful launch of the Raketenfestival in May 2022, an event 
will be held every two years under their artistic direction. This will 
feature the latest forms of electronic, experimental and improvised 
music together with international sound art in unique surroundings 
shaped by nature, art and architecture. Rather than converting the 
Raketenstation into a festival location, it will be used exactly as it 
is – with its characteristic buildings, unspoilt nature and strong 
sense of history. There will be extensive interaction between the 
participating artists and the audience, the space and the situation. 
The programme is very varied – an experimental yet lyrical blend 
of different formats and genres that are generally performed se-
parately – as well as being geared towards different generations. 
Having taken place in 2022 and 2024, the Raketenfestival is due 
to be held for the third time on 13 September 2026. Admission is 
free of charge.

The third Raketenfestival



Jennifer Eckert 
Islands like notes, only outlined and sway

Whether blank words are written
each letter set in ash
when ponds glisten like ink
sun bleaches bark over eyes
and whether knots knock, pebbles 
flicker, a badger detached, burrows away
behind stencils like wrinkled puddles
at night roots watch
winking through images, trembling
and the mesh shatters, crashes to shards

Divide me, à part, in haste
set me adrift in blue, in duration
step by step by
(pas)
step, slip, slit, sight
(nothing)
what I hold on to
when I speak, while something
clings to me
when I write, I grasp the ropes
look out across the fields
ropes becoming seams
the kind that vanish
words becoming knots 
twisting
because nothing fits, tiles rounded
(nonsense)
I am still standing, perhaps
forget my legs, waiting

I set eyelets now, like eyes
small, too many, ears
along the path
(passer)
where I scatter splinters, when
I lose the ground, I unfold
lay out the paths, move along
miss places, let them pass
(ne pas passer)
because the spot is where my feet remain
I wish I could lose language
until every word is word 

 

Swiftly fingers pinch circles from rings, pines
as if from chalk, frozen words dangle from
cones. Everywhere plates turn around other
centers, gray-blue gleaming and only a few of
wood. Some rub against each other while they
rotate, wander without paths, instead of feathers
splinters glitter down. Beneath the storm
points drill into grass, vertical tendrils, between
lime and clove. As if a meadow rounds itself,
between cords and too bulky patterns, grows 
inward,with buttons, turns itself inside out
and sleeps, like colored pencils, half. 

in a tree
with angular windows

that are like doors
I sit slanted I

don’t know whether
it is drizzling

                   

how impermeable
skin is
in rain
I draw

its angle

 why wooden
hatchings

scratch through
the surface, feel

small fins
their cheeks

like toes
their colors

as if
layers

circle daily
paint

tents of time
while
both
peel

the words

  Joints of wind smooth 
         granite like flowing 

    water while 
                      secretly 
   dormers glance over

to the pigeons 
          that constantly court them

one of them blinks
never back

        Something cracks
and the ground 

beneath my feet 
shatters into circles

Day by day by day  
looped one after another 

leafy cartilage
out of the water



In 1994, Karl-Heinrich Müller bought a former NATO missile 
base near Museum Insel Hombroich with a view to repurposing 
it as a laboratory and experimental field for art and architecture 
that would complement the museum. The missile base was com-
missioned by the US military in 1966 on an area measuring 13 
hectares and was then put into operation by a Belgian missile 
squadron one year later. As part of its “line of defence stretching 
from North Cape to Turkey”, three sets of three Nike Hercules 
missiles (MIM-14) – each with a range of up to 150 kilometres 
and fitted with nuclear warheads – were stationed here and  
guarded by US soldiers. After the bilateral agreements to disarm 
nuclear medium- and short-range missiles were signed in 1990, 
the area was no longer used for military purposes. The restruc-
turing initiated by Karl-Heinrich Müller in the years that followed 
involved artists and architects such as Raimund Abraham, Tadao 
Ando, Erwin Heerich, Dietmar Hofmann, Oliver Kruse, Katsuhito 
Nishikawa, Claudio Silvestrin and Álvaro Siza. Today, the Rake-
tenstation is a place for artists of all disciplines to live and work 
in – and is a venue for exhibitions, concerts and other events. It 
is located around 1.5 kilometres from Museum Insel Hombroich 
and can be explored on foot every day free of charge. Self- 
catering accommodation is available at the guest house Kloster.

Raketenstation Hombroich

One year after the purchase, Karl-Heinrich Müller offered several 
artists the opportunity to set up a studio in – or even relocate their 
home to – Raketenstation Hombroich. Moving to this disused, 
inhospitable military site was not just a tempting offer but also gave 
them the opportunity to live in a peaceful, spacious location away 
from the hustle and bustle of city life. At the same time, the new 
residents were to be actively involved in further developing this 
experimental field for the arts. Part of the concept involved above 
all being active as hosts, issuing invitations to other creatives and 
enriching life in Hombroich with these networks. Even though 
the main focus was not to be on the resident artists presenting 
their own work, it was decided to make a one-time exception and 
suspend this unwritten rule for the foundation’s 30th anniversary. 
Accordingly, fine artists Jennifer Eckert, Michael Growe, Katharina 
Hinsberg, Oliver Kruse, Ursula Kruse-Wormser, Ute Langanky, 
Katsuhito Nishikawa and Georg Schmidt are to come together 
with poet Oswald Egger and musicians Christoph Staude and 
Annette Elster to prepare an exhibition in the Siza-Pavillon in 
September 2026, which will also include works by poet Thomas 
Kling, who passed away before his time in 2005. This project will 
open up in an unusual way and will include dialogues with other 
invited guests.

A place for artists



As well as the museum, Hombroich contains the Raketenstation,  
the Kirkeby-Feld and four exhibition halls: Langen Foundation, 
Skulpturenhalle Neuss, Feld-Haus – Museum für moderne Druck-
grafik and Sammlung Kahmen. The Hombroich ticket gives visitors 
access to almost all areas and buildings. 

Raketenstation
In 1994, Karl Heinrich Müller bought a former NATO missile base 
as a place for creative processes and events. It also serves as  
a living and working space and as a residence for artists as well 
as housing the Stiftung Insel Hombroich archive. From Friday 
to Sunday, Café Biemel offers a selection of food and drink with 
indoor and outdoor seating.
Monday to Sunday, 10 am to 6 pm, admission free

Langen Foundation
The Langen Foundation puts on alternating exhibitions by leading 
contemporary artists and also features works from Marianne  
and Viktor Langen’s Japan collection. The foundation is based in  
a building designed by Japanese architect Tadao Ando. 
www.langenfoundation.de/en

Skulpturenhalle Neuss
This sculpture hall belongs to the Thomas Schütte Foundation and 
was opened in 2016. Together with its unique architecture, it sends 
a signal that can be seen for miles over the flat landscape. To date, 
it is the largest structure to have been based on a model by artist 
Thomas Schütte. Exhibitions there feature works by international 
artists and lesser-known pieces by Schütte himself.
www.thomas-schuette-stiftung.de/en

Hombroich

The notion of giving was always a central motivation for Karl-
Heinrich Müller’s work in Hombroich. With Museum Insel  
Hombroich, his intention was to give more people first-hand 
access to art by making his private collection available. And with 
the extensive park and cultural landscape, he aimed to provide 
people with a place of peace and tranquillity, a place of con-
centration where natural order prevailed. By providing years of 
financial support to various artists, he was instrumental in  
integrating the creation of art into their everyday lives. As befits  
a lover of fine food, he also ensured that the idea of hospitality  
was firmly anchored in his legacy. Visitors to the museum are 
welcome to come to the Cafeteria for refreshments and conversa-
tion. We are proud that, even though many things have changed, 
we are still able to welcome our guests here in this way. We treat 
visitors to a carefully selected – and sometimes surprising – range 
of seasonal food, which we plan to source far more from local 
producers and under ecologically sound conditions. If you wish to 
give something back in return, please feel free to write us a short 
review outlining your experience. Alternatively, you can join our 
support association or leave a donation to help finance our work.

Everyone is a guest



Please note the following 
Please respect the artworks and natural surroundings by remaining 
on the footpaths.
Do not touch the pictures or sculptures.
Do not leave your children unsupervised.
Food and drink may only be consumed in the Cafeteria area.
In the interests of conserving the works on display, dogs are not 
allowed in the museum. However, they are allowed in the  
Raketenstation if on a leash.
Cars are parked at their owners’ own risk. Please note the opening 
times for the car park.

Guided tours
Public guided tours are held at Museum Insel Hombroich at 1 pm 
on every Sunday between March and October. You can find  
information about other guided tours at www.inselhombroich.de. 
Please call or email us if you have any queries about private tours:
fuehrungen@inselhombroich.de 
+49 (0)211 989 2005

Support and donations
Our support association has been sponsoring Stiftung Insel  
Hombroich’s art programme since 1993, including concerts of 
New Music and other modern works.
Contact: foerderverein@inselhombroich.de 
www.foerderverein-hombroich.de

Practical InformationKirkeby-Feld
On Kirkeby-Feld, a field located between the museum and the 
Raketenstation, Danish artist Per Kirkeby created a total of  
five architectural sculptures out of red brick between 2002 and 
2009: Feld-Haus – Museum für moderne Druckgrafik, Sammlung 
Kahmen and Drei Kapellen.

Feld-Haus – Museum für moderne Druckgrafik
The offshoot of the Clemens Sels Museum in Neuss is home 
to one of the few museums of its kind anywhere. The collection 
display and alternating exhibitions give multifaceted insights into 
graphic prints since the 19th century.
www.clemens-sels-museum-neuss.de/en

Sammlung Kahmen auf dem Kirkeby-Feld
This building, which is used by the Literatur- und Kunstinstitut  
Hombroich to house parts of the Sammlung Kahmen, was opened 
in 2007. It includes paintings, drawings, sculptures and photo-
graphs by artists from the Classic Modern to the Modern period, 
including works by Bussi Buhs, Ulrich Erben, Bruno Goller, Jochen 
Hiltmann, Katharina Hinsberg, Markus Karstiess, Christine Klein-
Badali, René Magritte, Elisabeth Mühlen, Christine Reifenberger, 
Susanne Schmidt, Martin Streit and Micha Ullman. The collection 
can be viewed as part of guided tours.

Drei Kapellen
This ensemble includes a presentation on Per Kirkeby’s work in 
Hombroich and an exhibition of photos by Ursula Schulz-Dornburg 
with a video installation by Nicolas Humbert and Werner Penzel 
on the poet Robert Lax. The third building is used for alternating 
projects. Ursula Schulz-Dornburg’s chapel can be viewed as part 
of guided tours.
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Image and text credits:
The quotes from Karl-Heinrich Müller on p. 6 and from Thomas Kling 
on p. 13 are from: Kling, Thomas / Müller, Karl-Heinrich: Thomas 
Kling – Karl-Heinrich Müller, Cologne 2004, [= Ed. Kunststiftung 
NRW: Energies | Synergies 3]. The quote from Michael Growe on  
p. 17 comes from a video interview with Arne Birkenstock.  
The concept paper with handwritten notes by Karl-Heinrich Müller on 
p. 14 is located in the archive of the Stiftung Insel Hombroich.

The image on p. 5 shows an untitled sculpture by Erwin Heerich,  
© VG Bild-Kunst, Bonn 2026. The photo is by Jennifer Eckert.  
The image on pp. 9–10 shows the sculpture Tilapia by Katsuhito  
Nishikawa. The photo is by Jimbo. The image on p. 20 shows the  
Ein Stein Teehaus by Terunobu Fujimori. The photo is by Hertha 
Hurnaus.
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Publishing detailsGuest house Kloster
Accommodation with self-catering 
Book by calling +49 (0)2182 88 74 017 or emailing 
vermietung@inselhombroich.de 

Taking photographs in Hombroich
You may only take photographs for private usage – tripods and 
flash photography are not allowed. If the photos are to be  
published, you must first obtain consent from Stiftung Insel  
Hombroich. Please note that you will have to clarify the copyright 
status of any photographed works before publishing the photos.  
Please email all commercial inquiries for shooting or filming to  
vermietung@inselhombroich.de.



Addresses and contact details
Museum Insel Hombroich
Minkel 2, 41472 Neuss, Germany
+49 (0)2182 88 74 000 
museum@inselhombroich.de 
April to September, daily, 10 am to 7 pm
October to March, daily, 10 am to 5 pm
The museum is closed on 24, 25 and 31 December 
and on 1 January.

Raketenstation Hombroich
41472 Neuss, Germany, +49 (0)2182 88 74 001
stiftung@inselhombroich.de 
Daily, 10 am to 6 pm

www.inselhombroich.de/en
        @inselhombroich

Langen Foundation
www.langenfoundation.de

Skulpturenhalle Neuss
www.thomas-schuette-stiftung.de

Feld-Haus –  Museum of Popular Imagery
www.clemens-sels-museum-neuss.de


