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Museum Insel Hombroich is where art and nature come together 
in a unique way. The seasons manifest themselves with a dis-
tinctive intensity in the open landscape area. The exhibition halls 
can also be visited all year round – and are often enveloped in an 
evocative silence in the winter. This tranquillity is reflected in the 
fact that the museum contains no inscriptions, information boards, 
signs or text of any kind. This was intended by the museum’s 
patron to be an expression of respect for each visitor’s individual 
experience – respect that should also be shown to art and nature 
in return. After all, our actions are guided not only by what we are 
not permitted to do but also by a personal sense of what affords 
plants, buildings and artworks their well-deserved protection, their 
pure, unspoilt state.
This ‘vademecum’ – which comes from the Latin vade mecum,  
meaning ‘go with me’ – is designed to accompany you as you make 
your own way around the grounds. We hope that you enjoy it!

Best wishes
Roland Nachtigäller (Managing Director) and Team

Welcome!

When looking for a suitable exhibition venue for his vast collection 
back in the 1980s, real estate developer Karl-Heinrich Müller 
(1936–2007) came upon a neglected country house just outside 
the city gates of Neuss. Built in 1816, it was located in a historic 
park bordered by the Erft river. Müller had an extensive landscape 
park developed here and on the adjacent farmland and invited 
sculptor Erwin Heerich to contribute eleven walk-in sculptures. 
Painter Gotthard Graubner installed Müller’s art collection in some 
of these walk-in sculptures – with works of European modern art, 
archaeological artefacts and East Asian art all set in an extraor-
dinary dialogue with one another. Eight years after Museum Insel 
Hombroich opened its doors in 1986, Müller bought a former 
NATO missile base with a view to developing it – with the aid of 
international architects such as Raimund Abraham and Álvaro Siza 
and a great many artists – into a place for artistic production and 
experimentation. Today, many people from the realms of literature, 
music, research and fine art live and work in the Raketenstation. 
The workspaces are also open to the general public for exhibitions, 
concerts or readings, and overnight accommodation can be booked  
at guest house Kloster. In addition, Tadao Ando created an  
exhibition centre for the Langen Foundation, while five buildings 
erected by artist Per Kirkeby also connected the museum with  
the Raketenstation in 2002/03. Today, Stiftung Insel Hombroich 
has over 40 buildings on 64 hectares with unique collections and  
archives and a fascinating diversity of flora and fauna in the  
natural space between the wetlands of the Erft river and the lignite 
surface mine.

Stiftung Insel Hombroich



Having been vacated for over two years during the energy- 
efficient refurbishment at the Raketenstation, the archive building 
has now begun a new chapter. Once the archive material had 
been relocated and precautionary measures taken against silver-
fish – paper-eating pests that are the scourge of many archives 
and collections these days – the move back into the building 
began in September 2025. Concept papers, book and art collec-
tions from Karl-Heinrich Müller’s holdings; Walter Biemel’s library; 
archive documents and specimen copies from the archive of the 
Schreibheft literary journal; music libraries, textile works, plan 
drawings, correspondence, documents on the history of Stiftung 
Insel Hombroich – all of this and much more was returned to  
the shelves from their temporary locations (and precautionary  
measures) and made available to the public again. As well as 
shelving systems that comply entirely with archiving standards, the 
building was fitted with a presentation system in its newly designed 
depository. This is where many artworks that are not part of the 
regular museum presentation are kept. A vibrant and approachable 
knowledge space is to be opened here in spring 2026, inviting 
people to explore the material on an artistic, scientific and personal 
level. It is open on request to researchers, art enthusiasts and 
anyone else who is interested.

Return of the archive

Over the past few years, Erwin Heerich’s walk-in sculptures at 
Museum Insel Hombroich have been refurbished extensively. This 
began with the Kassenhaus, the Tadeusz-Pavillon and the  
Schnecke. In summer 2024, these were followed by the grand 
reopening of the Labyrinth with a completely overhauled ventilation 
and heating concept and a glass roof designed specially for  
Hombroich. Since then, it has been bathed in a gentle daylight 
that is almost entirely free of UV radiation and the roof absorbs the 
heat of the sun. This energy-efficient refurbishment is also nearing 
completion for the Zwölf-Räume-Haus. The heating and cooling 
pipes have already been laid in the walls, the coarse plaster has 
been applied and the interior work has stopped for the moment. A 
striking addition in September 2025 was the construction of an 
entire hall above the collection pavilion so that the energy-optimised 
glass roof can be installed this winter, whatever the weather. The 
rainwater drainage system is also being renewed completely. If no 
further unexpected problems arise, the building is scheduled to 
reopen in May 2026. At the same time, new glass panes will be 
added to the Cafeteria this winter. Over the last 30 years, these 
had become increasingly fogged and did not offer any protection 
against the intense sunlight. The new glass panes, which will be 
installed while the Cafeteria is open for business as usual, will also 
help to keep temperatures down in the building. Above all, however, 
it will also make the oblique façade perfectly transparent again. As 
both buildings are walk-in sculptures and therefore more works 
of art than architecture, all construction decisions are centred on 
retaining the perfect sculptural form – a particularly great challenge 
in Hombroich …

The next renovation measures



“Insel Hombroich is maintained in a way that suggests that it isn’t 
maintained at all.” This principle – voiced by Bernhard Korte, the 
landscape architect who created the park back in the 1980s – still 
applies to this day. The horticultural concept in Hombroich thrives 
on the delicate balance between cultivating the grounds and lea-
ving them as nature intended. Any intervention is undertaken with 
the greatest of care and only when strictly necessary. For instan-
ce, this was the case with a number of recent tree care actions. 
During the annual tree inspection in 2023, it was discovered that 
the trunks of seven of the poplar trees behind the Hohe Galerie – 
which were around 35 years old – were now only between three 
and seven centimetres thick. This meant that the danger of the 
trees failing and falling was so great that it was necessary to fell 
them. As Erwin Heerich deliberately positioned his Hohe Galerie 
along the already existing poplars, these were replanted in exactly 
the same place the following year. The new trees are now 3.5 
metres tall and will be supported by stakes and coconut cords 
for around two years until they are stable enough to stand on their 
own. In 2022, four weeping ash trees at the Cafeteria were so 
severely affected by the widespread ash dieback across Germany 
that they had to be removed as well. Two weeping willows were 
planted in their stead in 2024/25. These proved to be the perfect 
alternative in that they provide the seating outside the Cafeteria 
with the same shade as the original ash trees but are not suscep-
tible to the fungal infestation. As well as this, a new lime tree was 
planted at the technical centre behind the Cafeteria, and the beech 
hedge around the Labyrinth, which had to be removed to allow the 
pavilion to be restructured, was replanted last year.

Tree care in the museum

The Rosa Haus in the Old Park on Insel Hombroich is the head-
quarters of the Hombroich Institute of Literature and Art. It was 
founded by art historian and universal collector Volker Kahmen 
(1939–2017) and includes paintings, drawings, photographs, sculp-
tures, books and manuscripts from literature and cultural history 

– dating from the Enlightenment to the present day – as well as 
historical artefacts relating to nature, earth, humanity and everyday 
life. Visitors will discover a treasure trove with unlimited visual, 
associative and intellectual connections that are sure to pique their 
curiosity and lead to valuable insights. The main focus here is on 
German-Jewish literature and 20th-century critical thinking. The 
Hombroich Institute of Literature and Art also contains two estate 
archives: the Werner Kraft Archive and the Bruno Goller Archive.
The Kahmen Collection can be viewed as part of a tour for groups 
of no more than five persons. A group tour takes around 90  
minutes and costs 120 euros. If guests wish to combine a visit to 
the Rosa Haus with a visit to Museum Insel Hombroich, admission 
to the museum is available at the reduced rate of 10 euros. It is 
also possible to join a guided tour for the general public. The 
dates for these tours will be announced on the Stiftung Insel  
Hombroich website in good time, together with information on 
prices and how to sign up for the tours.

The Kahmen Collection in the Rosa Haus



As a place of production, an open laboratory and a working en- 
vironment for artists and researchers, the Raketenstation also offers 
a space for residences and fellowship programmes. This means 
that international artists are invited by the resident artists to live 
and work for one or two months in the Gastatelier and the One 
Man House. These stays, which take place throughout the entire 
year, are not subject to any conditions. Guests are welcome to 
give insights into their work processes as part of an Offenes  
Gastatelier or in the newly renovated Field Institute Hombroich (FIH) 
However, they are free to structure their stay as they wish, without 
any obligation to produce or present any output or insights. 

A further residence programme, the Hombroich Summer Summit, 
was introduced in summer 2024. Here, all seven guest studios 
and the Raketenstation studios are made available to artists in 
various disciplines for four whole weeks. The aim here is both to 
continue existing working relationships and to forge new coopera-
tions. The artists in question are welcome to provide insights into 
their work but are not required to.

October 2024 sees the start of the fellowship programme 
Werkstatt der Künste und Wissenschaften where Stiftung Insel 
Hombroich teams up with Kunststiftung NRW and the Universi-
ty of Bonn’s Center for Life Ethics to promote transdisciplinary 
dialogue. In a one-year pilot phase, ten fellows from the realms 
of art and science discussed social questions and transformation 
processes. The first results were presented in September 2025 
during a day-long parkour at the Raketenstation.

An experimental field for guests

I want everything I collect to be made available to the public.  
I believe that art does not belong to anyone. Art is an independent 
entity with a life of its own. A poem lives for as long as people  
remember it, and a sculpture or building lives for as long as it  
physically exists – or maybe even for as long as it is remembered. 
In essence, it belongs to all humanity. 

Karl-Heinrich Müller 





Just behind the entrance to the Raketenstation, on the right-hand 
side, there is a long tunnel within one of the ramparts that are typical 
of this area. What at first glance may look like one of the many  
military facilities on the grounds actually has its roots in an art project 
by Katsuhito Nishikawa, Yuko Shiraishi and Tadashi Kawamata 
from 2001. As part of the new development of an Artists in Resi-
dence programme, the three artists had positioned four overseas 
freight containers on a field, named it Field Institute Hombroich 
(FIH) and made it available to guest artists for their exhibitions. In 
2005, they joined the containers together to form a single tunnel 
and, at Karl-Heinrich Müller’s request, installed it in the rampart, 
where it remains as an exhibition space to this day. However, the 
structural condition of the tunnel deteriorated so much over the 
years that it had to be closed in 2015. Since restoration work was 
completed in summer 2025, it has finally been available again to 
house a wide range of interventions. This means that FIH can only 
be seen to a limited extent as part of the historical NATO missile 
base, but at the same time it is a typical example of how the for-
mer military area in Hombroich was transformed into the place for 
experimentation that it is today.

The Field Institute Hombroich

A place I had wanted to visit for many years: The Museum Insel 
Hombroich in Neuss, the neighbouring town of Düsseldorf. 
Spread across vast wetlands (so large you can’t go around it in 
just half a day), multiple exhibition pavilions of various sizes are 
scattered throughout. The museum is beautifully designed to 
leave the experience to the visitor’s own bodily movement and 
to the environment. All the exhibition rooms are lit only by natural 
light, there are no captions, no fixed route, and no attendants. At 
one point, my friend and I came across a few modest watercolour 
drawings – simple, not imposing – yet they struck us as truly 
wonderful. Later I learned they were works by Cézanne. Even 
though he is a towering master whose name often precedes his 
art, I felt a quiet, genuine thrill at the power of the works them-
selves. There was a simultaneous sense of comfort coursing 
through my body – the pleasure of surrendering myself to a  
place apart from the energy to decipher and the need to under-
stand the works. When engaging with art, what matters is not 
the value of the object but rather the very human will to want to 
know the world right before one’s eyes.

@peyysd on Instagram in September 2025



In 1994, Karl-Heinrich Müller bought a former NATO missile 
base near Museum Insel Hombroich with a view to repurposing 
it as a laboratory and experimental field for art and architecture 
that would complement the museum. The missile base was com-
missioned by the US military in 1966 on an area measuring 13 
hectares and was then put into operation by a Belgian missile 
squadron one year later. As part of its “line of defence stretching 
from North Cape to Turkey”, three sets of three Nike Hercules 
missiles (MIM-14) – each with a range of up to 150 kilometres 
and fitted with nuclear warheads – were stationed here and  
guarded by US soldiers. After the bilateral agreements to disarm 
nuclear medium- and short-range missiles were signed in 1990, 
the area was no longer used for military purposes. The restruc-
turing initiated by Karl-Heinrich Müller in the years that followed 
involved artists and architects such as Raimund Abraham, Tadao 
Ando, Erwin Heerich, Dietmar Hofmann, Oliver Kruse, Katsuhito 
Nishikawa, Claudio Silvestrin and Álvaro Siza. Today, the  
Raketenstation is a place for artists of all disciplines to live and 
work in – and as a venue for exhibitions, concerts and other 
events. It is located around 1.5 kilometres from Museum Insel 
Hombroich and can be explored on foot every day free of charge. 
Self-catering accommodation is available at Gästehaus Kloster 
(see p. 22 for contact details). 

The Raketenstation Hombroich

It is impossible to convey to many Hombroich Island visitors 
why a Museum pavilion (the only one actually) that does not 
hold work by Gotthard Graubner should nonetheless carry his 
name. The building was conceived, designed and realised as a 
Schwitters-Pavilion (see image) by Erwin Heerich, indeed it had 
already been sketched out as such by Hölderlin, as an idea at 
least. How then did it come about that the empty art room was 
given the name of someone who had had no part in it, someone 
uninvolved? That’s the question that might come to mind: to 
know the answer is not to know the question.  

Oswald Egger: Mysteries of Hombroich

Vielen Besucherinnen und Besuchern der Insel Hombroich ist 
nicht zu vermitteln, warum im Museum ausgerechnet ein Pavillon, 
welcher (wohl als einziger) kein Werk von Gotthard Graubner 
ausstellt, dessen Namen trägt. Das Gebäude selbst wurde von 
Erwin Heerich als Schwitters-Pavillon (siehe Abbildung) konzi-
piert, entworfen und realisiert, und es ist, genaugenommen, be-
reits in einer Skizze Hölderlins vorgezeichnet, jedenfalls der Idee 
nach. Wie kam es nun aber, dass der leere Kunstraum einen 
ganz anderen, daran unbeteiligten und damit unverbundenen Na-
men etikettiert? Das ist eben die Frage, der man sich vorstellen 
mag: Wer die Antwort weiß, kennt die Frage nicht.

Oswald Egger: Rätselhaftes um Hombroich



Michael Growe, Blume Nr. 10, 2019
77 x 48 x 2,5 cm, Oil and tempera paint on plywood chassis

The small whitewashed Wachhaus is located at the entrance to the 
Raketenstation in Hombroich. Since spring 2023, a cooperation  
of Stiftung Insel Hombroich and the Kunstakademie Düsseldorf has 
invited students to use the historical building for a location-specific 
work. The artists are free to choose whichever format and design 
they like, be it installation, video, photo, sculpture, painting or text. 
The series of exhibitions was initiated by Michael Growe, who  
operates a studio at the Raketenstation. The varied and striking 
interventions are officially opened on the first Sunday of every 
second month and can be seen free of charge. More detailed 
information on this can be found in the newsletter and on the  
foundation’s website and social media channels. 

Once a cycle of six presentations has been shown, the Hombroich 
community selects what they see as the most compelling work. 
The chosen work is then presented with the Wachhauspreis 
award at a special ceremony the following spring. In the first year, 
Rosa Schubert was presented with this award for her work  
withinoutside, object; in 2025, the winning work was Tom Seidel’s 
installation lingering traces. 

The Wachhaus



The notion of giving was always a central motivation for Karl-
Heinrich Müller’s work in Hombroich. With Museum Insel Hombroich,  
his intention was to give more people first-hand access to art by 
making his private collection available. And with the extensive park 
and cultural landscape, he aimed to provide people with a place 
of peace and tranquillity, a place of concentration where natural 
order prevailed. By providing years of financial support to various 
artists, he was instrumental in integrating the creation of art into 
their everyday lives.
As befits a lover of fine food, he also ensured that the idea of  
hospitality was firmly anchored in his legacy. Visitors to the museum 
are welcome to come to the Cafeteria for refreshments and 
conversation. We are proud that, even though many things have 
changed, we are still able to welcome our guests here in this way. 
We treat visitors to a carefully selected – and sometimes surprising 

– range of seasonal food, which we plan to source far more from 
local producers and under ecologically sound conditions. If you 
wish to give something back in return, please feel free to write us 
a short review outlining your experience. Alternatively, you can join 
our support association or leave a donation to help finance our work.

Everyone is a guest

As well as the museum, Hombroich contains the Raketenstation, 
the Kirkeby-Feld and three exhibition halls: the Langen Foundation, 
the Skulpturenhalle Neuss, the Feld-Haus – Museum für Populäre 
Druckgrafik and the Kahmen collections of the Literature and Art  
Institute Hombroich. The Hombroich ticket costs 25 euros and gives  
visitors access to all areas and most of the buildings. 

Raketenstation
In 1994, Karl Heinrich Müller bought a former NATO missile base 
as a place for creative processes and events. It also serves as a 
living and working space and as a residence for artists as well as 
housing the Stiftung Insel Hombroich archive. From Friday to  
Sunday, Café Biemel offers a selection of food and drink with 
indoor and outdoor seating.
Monday to Sunday, 10 am to 6 pm, admission free

Langen Foundation
The Langen Foundation puts on alternating exhibitions by leading 
contemporary artists and also features works from Marianne and 
Viktor Langen’s Japan collection. The foundation is based in a 
building designed by Japanese architect Tadao Ando. 
www.langenfoundation.de

Skulpturenhalle Neuss
This sculpture hall belongs to the Thomas Schütte Foundation and 
was opened in 2016. Together with its unique architecture, it sends 
a signal that can be seen for miles over the flat landscape. To date, 
it is the largest structure to have been based on one of Thomas 
Schütte's models. Exhibitions are held here featuring lesser-known 
works by the artist himself and pieces by other international artists.
www.thomas-schuette-stiftung.de

Hombroich



Kirkeby-Feld
On Kirkeby-Feld, a field located between the museum and the 
Raketenstation, Danish artist Per Kirkeby created a total of five 
architectural sculptures out of red brick between 2002 and 2009: 
the Feld-Haus – Museum für Populäre Druckgrafik, the Sammlung 
Kahmen and the Drei Kapellen.

Feld-Haus – Museum für Populäre Druckgrafik
The offshoot of the Clemens Sels Museum in Neuss is home 
to one of the few museums of its kind anywhere. The collection 
display and alternating exhibitions give multifaceted insights into 
graphic prints since the 19th century.
www.clemens-sels-museum-neuss.de

Sammlung Kahmen at the Kirkeby-Feld
This building, which is used by the Hombroich Institute of Literature 
and Art, was constructed by collector Volker Kahmen (1939–2017) 
in 2007. It includes works by Bernd and Hilla Becher, Ulrich Erben, 
Bruno Goller, Gotthard Graubner, Jochen Hiltmann, René Magritte, 
Christine Reifenberger, Oskar Schlemmer and others. The  
collection can be viewed as part of guided tours (see The Kahmen 
Collection in the Rosa Haus). 

Drei Kapellen
This ensemble includes a presentation on Per Kirkeby’s work in 
Hombroich and an exhibition of photos by Ursula Schulz-Dornburg 
with a video installation by Nicolas Humbert and Werner Penzel 
on the poet Robert Lax. The third building is used for alternating 
projects. Ursula Schulz-Dornburg’s chapel can be viewed as part 
of guided tours.

Please note the following: 
Please respect the artworks and natural surroundings by  
remaining on the footpaths.
Do not touch the pictures or sculptures.
Do not leave your children unsupervised.
Food and drink may only be consumed in the Cafeteria area.
In the interests of conserving the works on display, dogs are not 
allowed in the museum. However, they are allowed in the  
Raketenstation if on a leash.
Cars are parked at their owners’ own risk. Please note the  
opening times for the car park.

Guided tours
Between May and September, guided tours are held every Saturday 
at 3 p.m. and every Sunday at 11 am and 1 pm. In March, April  
and October, they are held every Sunday at 11 am. You can find 
information about other guided tours at www.inselhombroich.de. 
Requests for private tours:
fuehrungen@inselhombroich.de 
+49 (0)211 989 2005

Support and donations
Our support association has been sponsoring Stiftung Insel  
Hombroich’s art programme since 1993, including concerts of 
New Music.
Contact: foerderverein@inselhombroich.de 
www.foerderverein-hombroich.de

Praktische Informationen



Guest house Kloster
Accommodation with self-catering 
Book by calling +49 (0)2182 88 74 017 or emailing 
vermietung@inselhombroich.de 

Taking photographs in Hombroich
You may only take photographs for private usage – tripods and 
flash photography are not allowed. If the photos are to be  
published, you must first obtain consent from Stiftung Insel 
Hombroich. Please note that you will have to clarify the copyright 
status of any photographed works before publishing the photos. 
Please email all commercial inquiries for shooting or filming to  
vermietung@inselhombroich.de.

Stiftung Insel Hombroich
Raketenstation Hombroich 4
41472 Neuss, Germany
www.inselhombroich.de
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by Kunststiftung NRW: Energien | Synergien 3].

The photograph on pages 10–11 is by Calvin Hein.
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at the Raketenstation.
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Addresses and contact details

Museum Insel Hombroich
Minkel 2, 41472 Neuss, Germany, +49 (0)2182 88 74 000 
museum@inselhombroich.de 
April to September, daily, 10 am to 7 pm
October to March, daily, 10 am to 5 pm
The museum is closed on 24, 25 and 31 December  
and on 1 January.

Raketenstation Hombroich
41472 Neuss, Germany, +49 (0)2182 88 74 001
stiftung@inselhombroich.de 
Daily, 10 am to 6 pm

www.inselhombroich.de
        @inselhombroich

#inselhombroich #museuminselhombroich 
#raketenstationhombroich 

Langen Foundation
www.langenfoundation.de

Skulpturenhalle Neuss
www.thomas-schuette-stiftung.de

Feld-Haus, Museum für Populäre Druckgrafik
www.clemens-sels-museum-neuss.de


