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Welcome!

The term vademecum comes from the Latin "Vade mecum!"
meaning "go with me", and describes a kind of useful
referential book that people can carry around with them.
In the same spirit, this booklet brings together information,
stories and artistic contributions relating to Hombroich
that you can refer to during your visit or at a later date.
With at least one new issue a year, these come together
to form a Hombroich anthology.

Hombroich — creating an open field

There is no other place in which nature, art and architecture
are brought together so perfectly with such effective
cross-pollination. Museum and foundation founder Karl-
Heinrich Miiller (1936-2007) summed up its utopian
guiding principle as follows: "For me, Hombroich is not just
about building a museum — but an attempt to find a new
form of life." His intention here was not only to create
suitable surroundings to house his extensive collection of
modern and contemporary artworks and Asian and African
artefacts, but also to establish an open field — a symbiosis
of museum and artist's residence, natural experience

and relaxation, a place for art and architecture and for events
centred on literature, philosophy and music. Open since
1987, the Insel Hombroich daylight museum includes

21 hectares of protected landscape and is home to eleven
walk-in sculptures by Erwin Heerich, some of which are
used to display exhibits. The nucleus is the Rosa Haus, an
early 19th-century country house that now holds the lite-
rature and art institute's collection. In 1994, Miiller bought
the former NATO missile base near the museum as a
place for experimentation and for artists of various disci-
plines to live, work and stage events. Overnight accom-
modation can be booked at guest house Kloster, which is
also located here. The two places were ultimately connec-
ted in 2002/03, when five buildings by artist Per Kirkeby
were constructed. Today, Hombroich is a multifaceted
cultural space with over 40 buildings on an area covering
64 hectares. Apart from the museum itself, Kirkeby Feld
and the Raketenstation, the space includes independent
partners like the Langen Foundation, Skulpturenhalle
Neuss (belonging to the Thomas Schiitte Foundation) and
the Feld-Haus — Museum of Popular Imagery.






The new Labyrinth

More than 30 years after Erwin Heerich built his walk-in
sculptures, one of the greatest challenges is now to preserve
the building material for the future. Material is subject to
wear, leaks sometimes occur and overhauling is frequently
required on the energy front. With the temporary closure
first of the Labyrinth and then also of the Zwé/f-Rdume-
Haus, Museum Insel Hombroich had to do without its lar-
gest exhibition pavilions and the collection displays housed
there for more than three years. However, the Labyrinth

is now back in all its unique beauty: a new glass roof, deve-
loped specially for this house, keeps out UV radiation and
heat while allowing in a consistent amount of daylight. The
rooms now have soft air-conditioning through the walls.
The same measures are now being undertaken for the
Zwélf-Rdume-Haus and are expected to be completed by
around summer 2025. The energy required for this and
other buildings already comes from a geothermal field that
is no longer visible. By substantially reducing its climate
footprint in this way, Hombroich has paved the way for a
more sustainable future.

Following the senses

When the Labyrinth was completed in 1986, Karl-Heinrich
Mdller entrusted his friend, painter Gotthard Graubner,
with the task of presenting the collection in whatever way
he saw fit. It was also Graubner's idea to hang pictures
lower and not to provide any written information — something
that has shaped Hombroich ever since: "Every picture,
every sculpture, every object must bring its own language to
the fore to be able to find complete expression.” Similarly,
he deemed all elements except the art itself to be obtrusive
— after all, the intention is not to lecture visitors with names,
scientific classifications or historical evaluations. This
understanding of art is based not on knowledge but rather
on individual perception, on actively seeing, hearing and
touching. All of this requires time, peace and quiet, and
promises intense experiences. It should even be possible
to lose one's bearings temporarily and make unexpected
encounters — for example, happening on a cafeteria and
being invited to take refreshment, engaging in conversa-
tion, reviewing the pictures. Hombroich is a gift, a place of
intellectual freedom, of care and thoughtfulness, a place
where people are welcomed. If everyone gives something
back, always thinks of others, savours the moment and
acts in a way in which they would equally like others to
conduct themselves, then this will remain a veritable island
in the hustle and bustle of everyday life. It is up to you...
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Keeping the spirit of Anatol alive

Along an offshoot of the Erft river, in the midst of numerous
steel, wood and lead sculptures, is the former studio of
artist Anatol Herzfeld, who was born in 1931. Back in 1982,
patron Karl-Heinrich Muller had set up the studio on Insel
Hombroich for Anatol — a master student under Joseph
Beuys at Kunstakademie Diisseldorf — making him into one
of the museum's founder figures. Here, the painter, sculptor
and performance artist worked tirelessly, conversed at
length with visitors and became one of the most vibrant
voices in Hombroich. After his death in 2021, the place
would never be the same again — it was full of memories
and traces of life, potent but ultimately bereft of life. After
an intensive expert conference in 2022, the studio was
cleared and all remaining objects viewed and assessed,
with much of it being added to the Foundation's archive.
The next step was to breathe new life into the rooms. Even
though Anatol would still be present in his work, his studio
was to become a new place for work, discussion and
experiencing new things. This means that, for the first time,
Museum Insel Hombroich will include a place dedicated

to sharing and talking about artistic energies and personal
experiences. It is expected to open its doors in 2025.
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Museum meets Raketenstation

The route to the Raketenstation leads from Museum Insel
Hombroich across a large meadow orchard, along Anatol's
stones, across the railway tracks into an area containing a
total of five brick buildings that were built between 2002
and 2009 based on designs by Danish artist Per Kirkeby:
the Feld-Haus — Museum of Popular Imagery, the Kahmen
Collection and finally the Three Chapels. Adjoining this
Kirkeby Feld is Skulpturenhalle Neuss. The impressive
Langen Foundation comes right before the large area
around the Raketenstation.

Feld-Haus — Museum of Popular Imagery

Designed by Per Kirkeby as an architectural sculpture, this
building is home to one of the few museums of its kind
anywhere. It was opened in 2010 as an offshoot of the
Clemens Sels Museum in Neuss. The collection display
and autumn exhibition give multifaceted insights into the
history and present state of graphic prints, which have
been produced extensively since the 19th century.
Saturday to Sunday, 11 am to 5 pm, admission free
www.clemens-sels-museum-neuss.de

Kahmen Collection

This building, which belongs to the Hombroich Institute of
Literature and Art, was constructed in 2007 by literature
and art collector Volker Kahmen (1939-2017) to house a
permanent exhibition. It includes works by Bernd and Hilla
Becher, Ulrich Erben, Bruno Goller, Gotthard Graubner,
Jochen Hiltmann, René Magritte, Christine Reifenberger,
Oskar Schlemmer and others.

Well worth a visit, the excellent Kahmen Collection can be
viewed as part of guided tours (= 22).

Drei Kapellen

This ensemble includes a presentation on Per Kirkeby's work
in Hombroich (currently not accessible), an exhibition of
photos by Ursula Schulz-Dornburg and a video installation by
Nicolas Humbert and Werner Penzel on the poet Robert Lax.
The third building is used for alternating projects.

Ursula Schulz-Dornburg's chapel can be viewed as part of
guided tours (= 22).

Skulpturenhalle Neuss

Open since 20186, this sculpture hall and its striking archi-
tecture send a signal that can be seen from afar against
the flat landscape. The hall, which belongs to the Thomas
Schutte Foundation, is the largest structure to date to have
been based on one of the artist's models. A small archive
building was added nearby in 2022. The hall holds two
exhibitions a year, alternating between lesser known Schiitte
works and sculptures by international artists.

April to August, Friday to Sunday, 10 am to 6 pm
September to March, Friday to Sunday, 11 am to 5 pm
www.thomas-schuette-stiftung.de

Langen Foundation

Since 2004, the Langen Foundation has been based in a
building designed by Japanese architect Tadao Ando. His
building sculpture, which is reflected in a pool in front of it,
demonstrates a fluid transition between inside and outside
and gradually leads visitors through a glass corridor bathed
in light into the compact concrete cube of the exhibition
rooms. Alternating presentations of leading contemporary
artists can be seen here on a regular basis, as can works

from Marianne and Viktor Langen's exquisite Japan collection.

Tuesday to Sunday, 10 am to 6 pm
www.langenfoundation.de
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An artistic transformation

In 19686, the US military commissioned the construction of
a missile base on an area in Neuss-Hombroich measuring
13 hectares, which was then put into operation by a
Belgian missile squadron a year later. As part of its "line of
defence stretching from North Cape to Turkey", three

sets of three Nike Hercules missiles (MIM-14) — each with
arange of up to 150 kilometres and fitted with nuclear
warheads — were stationed here and guarded by US
soldiers. The military left the area in 1990 after the bilateral
agreements to disarm nuclear medium- and short-range
missiles were signed. Four years later, it was bought by
Karl-Heinrich Muller as an antipode to Museum Insel
Hombroich. Since then, the Raketenstation has been used
as a laboratory, as a place for experimentation and for
artists of all disciplines to live and work in — and as a venue
for concerts and exhibitions.

One striking structure from the earliest days of the

new settlement is Erwin Heerich's archive building with its
spectacular vistas. For many years, the large artistic es-
tates bequeathed to the Stiftung Insel Hombroich have
been kept and examined here. This building is now

also to undergo an urgently necessary energy-efficient
refurbishment with a view to gradually making the
Raketenstation climate-neutral.

Monday to Sunday, 10 am to 6 pm, admission free
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Ute Langanky, Kopfweide 2024, FineArtPrint, 59,6 x 84 cm, edition IIl.
1@lhe artist Ute Langanky works and lives at the Raketenstation since 1994.

The lecture manuscript Die Herkunft der Kunst und die
Bestimmung des Denkens (1967) by Martin Heidegger
documents the thought of the famous philosopher in an
exemplary manner. Heidegger gave this manuscript to
his former student and editor of his works, Walter Biemel,
as a token of appreciation and thanks.

Stiftung Insel Hombroich / Archive Walter Biemel
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Eric Ehrhardt
Minor Procurement Order

Visitors entering who, like me, find abstract mind palaces
too large, too high and generally too much will immediately
notice that the museum shop lacks a model game-board
reduction of the 'Island' that has nicely oversimplified the
dumping of blocks of concrete in the landscape by
chucking together a shook-up garden of wobbly tokens

as small as | feel myself, and in respect of whatever is
generally agreed upon or left undecided. And the endowelled
stem plan provided proves even less of a walkable map,
and purely incidentally resembles the retorted town stack
of potatoes and quark on currant bread in the cafeteria.
No complete game however consists of a fraction of its
pieces, which either remain in their initial 24 positions or
advance towards the greater blurring of what is already
untrue to scale. In the finished finger-tip theatre, table
confectionaries would therefore be broken down into even
more solitary forms, making the rule daintier by way of
such incongruously modular figures as take out their own
squares and are left to go by the board until nothing exists
at all, so that a land grab baselessly forfeiting ground
ceases in the interests of simplicity to be simply a game.

Eric Ehrhardt (*1989) is a writer who, following an invitation from
Oswald Egger in 2023, spent several weeks on the Raketenstation
as a member of the Fellowship : Literature. What we see here
shows assembly components made of the residual building mate-
rials of the One Man House, as seen from the edge of a table.
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A place for guests

For many years, the guest studio at the Raketenstation has
been very popular, with a constant stream of guests stay-
ing and working there. To this day, it still works according
to the principle that invitations are not initiated by panels
of judges or based on performance. Rather, the community
of artists living and working in Hombroich invite — after re-
gularly consulting with the group — fellow artists to come to
the guest studio for a month of contemplation, interaction
and intense work. There are no expectations or obligati-
ons, just the offer of physical and mental space to develop.
Similarly, the One Man House and Haus fiir Musik often
have individual guests or groups of guests who can devote
themselves entirely to their artistic projects here, whether
fine art, music, literature or philosophy. This means that,
unlike the museum, the Raketenstation is primarily a place
of work, production and experimentation — and occasio-
nally for putting on performances and opening its doors to
the general public. However, the focus is always on sharing
within the group and inspiring one another.
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Practical information

Please note the following:

Please respect the artworks and natural surroundings by
remaining on the footpaths.

Do not touch the pictures or sculptures.

Do not leave your children unsupervised.

Food and drink may only be consumed in the cafeteria area.
In the interests of conserving the works on display, dogs
are not allowed in the museum. However, they are allowed
in the Raketenstation if on a leash.

Cars are parked at their owners' own risk. Please also note
the opening times for the car park.

Guided tours

Public guided tours of the museum and the Raketenstation
are held on every saturday at 3 pm and sunday at 11 am
and 1 pm. You can find information about other guided
tours at www.inselhombroich.de.

Please call or email us if you have any queries about
private tours:

fuehrungen@inselhombroich.de

+49 (0)211 989 2005

Support and donations

Our support association has been sponsoring the Stiftung
Insel Hombroich's art programme since 1993, including
concerts of New Music and other modern works.

Contact: foerderverein@inselhombroich.de
www.foerderverein-hombroich.de

Gdstehaus Kloster

Accommodation with self-catering

Book by calling +49 (0)2182 88 74 017 or emailing
vermietung@inselhombroich.de

Taking photographs in Hombroich

Here in Hombroich, you have the chance to experience

art and nature at first hand and to take a break from your
phone. If you want to take photographs here, please note
the following:

You may only take photographs for private usage — tripods
and flash photography are not allowed. If the photos are
to be published, you must first obtain consent from the
Stiftung Insel Hombroich. Please note that you will have
to clarify the copyright status of any photographed works
before publishing the photos.

Please email all commercial inquiries for shooting or filming
to vermietung@inselhombroich.de.

Publishing details

Stiftung Insel Hombroich

Raketenstation Hombroich 4, 41472 Neuss, Germany
www.inselhombroich.de
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Adressen & Kontakt

Museum Insel Hombroich

Minkel 2, 41472 Neuss, Germany, +49 (0)2182 88 74 000
museum@inselhombroich.de

April to September, daily, 10 am to 7 pm

October to March, daily, 10 am to 5 pm

The museum is closed on 24, 25 and 31 December

and on 1 January.

Raketenstation Hombroich

41472 Neuss, +49 (0) 2182 88 74 001
stiftung@inselhombroich.de

Daily, 10 am to 6 pm

www.inselhombroich.de
f @ @inselhombroich

Hinselhombroich #F#museuminselhombroich
Hraketenstationhombroich

Langen Foundation
www.langenfoundation.de

Skulpturenhalle Neuss
www.thomas-schuette-stiftung.de

Feld-Haus, Museum of Popular Imagery
www.clemens-sels-museum-neuss.de



